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Sandra Jansen 

- Elizabeth Kaller 
Steve Lebitschnig 
Katheryn Liscomb 
Domineco Melizza 
A. Paletta 
Margaret Palmer 
Brad Pareis 
Roberto Pastro 
Giovanni Porco 
Saverio Porco 
Antonietta Titrovato 
A. Rizzo 
John Saxton 

Dan Sereda 


7-8 Dialtales — 

9 Rock Playlist 

10. IndieTalk: the latest & not-so-greatest ‘Canadian indies reviewed 

11 Amazing Lar ly finds a cure for insomnia 

12 DiSCussion and Live & Loud 

13 Flickering CINECISMS teviews Reservoir Dogs 

14 Eva GOUrMEet's Valentine's Day massacre (she'll drop kick yer heart, then stuff it!) 


CFUV Fundrive ‘$2 


Grand Prize 
Winner 
Mike Camileri 


pictured here with Cam Wallis from Mac's Cycle 
Centre and Kate Pasieka, CFUV station manager 


Me cc ccccccccccccccccccccccccccces 


Wed, Feb 24 Close to the Bone — 
Thur, Feb 25 Sensible Footwear Makes Out 


plus free showing each night of the women's comedy documentary 


WiseCeds 
Sensible Footwear 7:30 pm Gare 
Wisecracks 9 pm 


David Lam Auditorium on the UVic Campus 


Advance tickets Sub General Office on the UVic campus Mike plans to repair and upgrade his current 
, McPherson Charge by phone 386-6121 
UVSS members $9 other students/unwaged $12 general public $14 bike and use the rest of his prize money to buy 
y ° 


WBeeauctions (EME TVS} Info 721-8972 OCU — 
on women his younger brother a bicycle 
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sole responsibility of the authors, and do not 
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CFUV-FM 102, or the University of Victoria 
Student Radio Society. A 
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My Jide of the Fence 


=i ere we are in the dead of winter or what 


is supposed to be winter, sipping hot 


chocolate by the fireplace and reading the 
latest edition of Offbeat - yeah, right. After hours 
of sitting in the little cubicle negotiating 
various particulars, | am happy to say that 
you'll find a new column entitled Red, Hot n’ 
Blue by the infamous Eric Leblanc of 
Wednesday’s Let the Good Times Roll (8-10:30 pm) 
and Thursday's Rollin’ n’ Tumblin’ Hour (2-3 pm), 


-Victoria’s only radio program specifically 


geared towards the blues. The man knows his 
stuff so tune in and read what's red, hot and 
blue! 


We've also spared no expense ( and we 


mean No Expense) to bring you yet another : 


tantalizing recipe from world-reknowned chef 
Eva Gourmet. This month, Eva becomes 
sentimental and tells you what you can do with 
your Valentine's Day organ. Mmmm good 
eating. It is an actual recipe and it does work. 
Indie Talk, our latest intrusion into the local and 
Canadian scene, is picking up steam and is now 
a regular feature brought to you by a carefully 
selected crew of top-notch reviewers. 

M. Jonathan Johnson, of Sunday’s From the 


Black Side (4-5 pm), asks the question “Price or 


Prize” upon reflecting Reverend Doctor Martin 
Luther King’s birthday, and find,out what 
Kashtin are up to. In the CFUVIP spotlight this 
month are the veteran “dynamic duo” of the 
rock waves, those Wonderful World of Sound 


ve Bae ak 


by Kevin Butler 


deejays, Glen & Tyler. 

Also, we are looking at possibly doing a 
Book Review column and room permitting, 
more cartoons. This month we appear to have 
quite a few new writers (and hopefully readers) 
on board for the first time as well as the usual 
gang of offenders (just kidding!). I do 
encourage anyone who is interested in writing, 
reviewing, or helping out to give me a call (721- 
8702). However, be patient because I am a 
busy person but I will get back to you (I 
promise!). As well, if you have any ideas, views, 
or letters, send them this way, they may or may 3 
not get published. Until next time.....keep 
smiling. A 


Life at the "FUV 


by Magnus Thyvold 


y name is Magnus Thyvold, and | am the new assistant manager 

_ Bhere at CFUV. I’ve been with CFUV since 1986, working both on-air 
and behind the scenes, | look forward to meeting you.all. © 

Change is an on-going process here at CFUV and nowhere is this more 
true than with our programming. As always, old favourites fall by the 
wayside and vital new programs arrive on the scene. 

Debuting this month on CFUV is.the new public affairs program Into the 
Streets!. Produced here at CFUV by ’fuv veterans Tom McReynolds, Sharan 
Dhaliwal and Chris Vance. This show will focus on news and information 
about political activism and activist causes, both local and international. — 
Information about what various groups are up to, boycotts and 
demonstrations, group profiles, reviews of alternative publications will be 
featured as well as announcements about upcoming events and activist 


Listeners interested in alternative politics will be pleased to here that 
we will be starting a series of brand new programs from noted alternative 
broadcaster David Barsamian (bar-SAM-ee-on). David was recently 
featured in the Canadian documentary Manufacturing Consent: Noam Chomsky 


and the Media. The new programs will be starting February 3 and continue 
each following Wednesday at 2pm. 

In addition to new stuff some shows will be leaving us. Our Sunday 
morning children’s show Treehouse has ended since host Charlene Pierce 
has moved back east and our Korean program Sudu has also finished up. 


We have a number of new programs working there way through the 


news from around the world. Action will air Mondays at 1:30pm beginning 


February |. 
Es rate is Ces ae ie 
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CRTC Rebuttal 

. Dear Editor, . 

It is hard for me to “have the answer’ you 
are seeking at the end of last issue’s editorial. 
However, | thought you might nevertheless be 
interested in my response to your comments 
about the CRTC, opposing their recent 
deregulation of commercial radio. 

_ Although here I understand what you are 
saying, I am no less baffled: why should it 
matter so much to you that profit-making 
stations are now freer to choose their own 
formats? You and I are unlikely to spend much, 
if any, time listening to most of these stations, 
so why should we (through Ottawa) be entitled 
to control something - the talk/music ratio on a 
“country” station say, or the number of times a 
“golden oldie” (i.e. Lump of shit) can be 
repeated per day on CJVI - that we have no real 
interest in whatsoever? 

In fact, the only practical effect this ruling 
(“de-ruling”?) will have is a positive one, and | 
would think in your case too, or do you have a 
burning desire to hear more news, weather, 
sports, and bake-sale announcements on 
CKST? Clearly your objection to all this must 
be philosophical, not pragmatic; | guess you 
just don't like the idea of big bad corporations 
being able to format their stations any way they 
want and then stand or fall on the ratings book, 
y'know, something to do with a “free market” 
and “individual choice” and stuff like that... 

Well I guess I am pretty unlikely to convert 
you on matters such as these with just one 
letter. Wouldn't it have been better if you had 
written an editorial lauding the CRTC for what it 
has done, and demanding the same freedoms 
for your station as well? Why not in fact total 
freedom from gov't format regulation for all 
radio stations of whatever type and just let the 
listeners decide whether they will listen or 
move along the dial? Don’t come back with the 
old “Airwaves have to be public as they are 


different from printed material because of 
signal interference and limited frequencies 
available” argument. New technology has made 


or will very soon make this an obsolete “red 


herring”. All I ask is that you think about all this 
a bit, okay? 
Sincerely, Joey B. 


Ed. You raise some interesting points, but they 
seem a little naive. For instance, it would appear that we 
have a lot of people who read Offbeat (for one reason or 
another) that don't always listen to CFUV. One would 


ask, what do they listen to? Could there be a percentage 


that listens to other radio stations? Probably. 

One of the aspects that makes CFUV unique is it’s 
restrictive policy regarding advertising. We do not accept 
advertising from the very clients that make up the 
mainstay of commercial radio stations’ income. We also 
limit the amount of on-air advertising to 2 minutes per 
hour. Deregulation would allow us to change these 
policies, and increase the amount of advertising heard on 
CFUV. 

Ask anyone if they would continue to listen to and 
financially support CFUV if we played more 
commercials or brought in McDonald's, Pepsi ads and 
their answer would probably be NO. Whether you want 
to believe it or not, Joey, radio stations, commercial or 
alternative, are connected and what happens in the 
commercial world may very well happen to this or any 
other alternative station. Removing all restrictions is not 
the answer either because money would become a bigger 


factor than it already is and we already went through — 


that lesson. & 


Offbeat Racist? 
Dear CFUV, 
Re: “From the Black Side: Malcolm X” by 
Jonathan Johnson, Dec 92/Jan 93 issue. In 
particular, the sentence which occurs in the 


-second-to-last paragraph: “The similarities 


between Blacks and real people are readily 
apparent to anyone who cares to look.” 

| find this an utterly reprehensible and 
racist statement. The clear insinuation that 


pipeline which we hope to bring you in the coming months. Of particular 
interest is a new 13 part series from Environmental Perspectives in 
Bellingham called Cycles of the Sound. This excellent program will focus on 
water quality issues in Puget Sound and Southwest British Columbia area 
and trans-border environmental issues. Look for it to premiere in March. 

For all other programming/host changes, please consult Dialtales, our 
centrefold program guide in Offbeat. A 


black are not real people is shocking and 
surprising, given Offbeat’s usual reputation for 
racism-free content. It is equally surprising to 
see such a statement in an article which seems 
to be supportive of blacks in general, and 
which appears to have been written by “a 
Canadian of African descent.” 

| would have expected this sort of trash in a 
white-supremacy journal, not in an alternative | 
radio program guide. Has the “alternative” 
come to mean “alternative to racial equality”? 

Sincerely, Roger Carbol 


Ed. The sentence in question should have read as 
follows: “Malcolm X, the movie, is a must-see for all 
people of colour. The similarities between Blacks and red 
people are readily apparent to anyone who cares to 
look.” This was an error of Offbeat’s part, and not that 
of the author, M. Jonathan Johnson. We apologize for 
any misunderstanding this error may have caused. & 


Corrections 


In the Dec/Jan Offbeat, the final word o 
the story “African/Reggae Highlights of 
1992“, was accidentally deleted. The 
paragraph should have read as follows: 

“The energy Edward II<puts out is 
almost overwhelming. Wesson plays like a 
man possessed and Jon Moore adds some 
nice touches on guitar. Carthy mashed 
down the area with his rounded punchy 
bass sound; Alton Zebby mixes soca, 
reggae and African feels on_ his 
acoustic/electric drums; John Hart skanks 
out a mean rhythm on guitar and rounds 
out the horn section with his trombone; 
Gavin Sharp blows up a storm on tenor 
and soprano saxes and Neil Yates gives 
us an idea of what Miles might have 
sounded like while jamming with Spirit of 
the West and Black Uhuru. Monster 


musical madness! A 
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i December | had the pleasure of 
chatting with Florent Vollant of the 
band Kashtin. Florent and | had fun 
communicating in English, French and 
his native tongue, Innu. I, being the 
least lingually advanced, was ata 


able to shoot the shit: 
In preparation fo 
immersed myself in 


lost on the vibrant ti 
Québec racing with 
caribou. OK, so one 
but all the same, Ké 
to stir up the mun 
Canadian music scer : 

Vollant, like his main musica 
partner Claude McKenzie, are very 
much rooted in Innu music. The Innu 
Nation and their music has been 
around in Canada long before any 
recording labels, or even Québec 
itself, so Vollant sees himself as part 
of a long line of musicians in his 
community. 

“Our message is to continue to be 


Kashtin Gashes In 


_ proud and to share the spirit of the 


 Kashtin. “We are in our best on stage, 


Wo Oe eo 4 Re 


Innu,” said Vollant, who considers his 


-Innu community Kashtin’s “first 


audience.” 


his foundation  in_ live 
performance has stayed with 


‘t's whe 


“two years 
reservations. Their new producer set 


up touring for three more years. In 

this tour Kashtin found “a special 

audience in Europe,” said Vollant. 
They put out their first album, 


_ Kashtin, in 1989, which was fairly 


successful and boosted the acclaim of 
Native music in general. Their second 


and most recent album, Innu, came 
out in 1991, but was slower to take off. 
Their music changed and developed 
into a cleaner recording, incorpor- 
ating wilderness sounds and 
accentuating the poetry of the lyrics. 

“Big sounds are where we're from, . 


accepting money from the nusbes 
government, who violated human 
rights during the Oka crisis and 
continues to deny Innu rights to self- 
determination and title over their 
land. Vollant, though, shrugs it off as 
“not much money,“ and emphasizes 


If Information Is Power... 
Have We Got A Trip For You. 


i 


packed international Conference, Exhibition 


trip to Music West where a 3 day, jam- 


and Festival bring you together with people from 


every aspect of the music industry. Music business 
pros grappling with today’s issues, looking for new 
talent and making deals. Music West delivers the 


people who know and the way to meet them. 


Early Bird Deadlines: 


Feb. 5 Postmark $100 ~ Mar. 12 Postmark $115 


GST Not Included. 


EXHIBITION 


sVIUSIC 
WES I 


For More Information, Please Contact: 


May 7-9, 1993 


Vancouver Trade & Convention Centre 


Vancouver, B.C. 


CONFERENCE FESTIVAL 


203 - 1104 Hornby Street, Vancouver, B.C., V6Z 1V8 


Tel: (604) 684-9338 


Fax: (604) 684-9337 


by Chris Vance 


that “we have something to show, we 
are different, and | think our 
differences should be respected.” 
Besides, he said, “I don’t believe in 
politics, | believe in music.” 

_ Vollant's true SuPRer and love for 


find other coade.” and remember, 
“big sounds is where we're from.” A 


TSafelmusth 
on Sony 


by James Young 


Part 2 of a 5 part series 


Mo" put together’ six 
symphonies, all in D major, 
from material he had earlier used in 
serenades for festive occasions in 
Salzburg: K. 100, K. 185, K. 203, K. 
204, K. 250 and K. 320. In structure, 
they are quite heterogenous and 
contain anywhere from three to five 
movements. The earliest (K. 100) 
dates from 1769, when Mozart was 
fifteen, and the last (K. 320), taken 
from the “Posthorn” Serenade, was 
written ten years later. While not 
uniformly Mozart’s best music, it is 
always charming. 

When I say that this record has the 
Tafelmusik sound, readers should 
understand that tempi are, even if 
they are not quite up to Tafelmusik’s 
brisk standard, still far from slothful. 
It is not so much that the fast 
movements are taken at a torrid 
pace. The orchestra is quite 
restrained when it comes to the 
Presissimo of K. 250, although there 
is no point in denying that other fast 
movements are distinctly rapid. The 
Allegro molto (“molto” means “very” 
and is like waving a red flag at 
Tafelmusik) of the same Symphony is 
played at a breathtaking pace, as is 
the Finale (marked Presto) of K. 320. 
The quick tempi are even more 
noticeable in the slow movements. 
The andantes are played at tempi 
not much slower than some modern 
orchestras play allegros. This will 
come as a shock to those used to 
romantic or courtly approaches to 


Mozart show movements. (Victoria 


audiences have seen the latter sort 
of approach this year in the 
conducting of Georg Tinter.) 

| find that the tempi work: this 
should not.surprise us since they are 
the tempi Mozart would have used. 
The slow movements do not lose 
their association with dance and 
retain the playfulness which should 
be characteristic of this music. Some 
people may criticize the brisk fast 
movements as empty showmanship. 
| think, however, that sheer virtuosity 
can, in some circumstances, 


Tafelmusik cont’d pg. 14. p> 
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Raising Awareness 
of Family Violence: 


Women’s 
Transition House 
by Kate Pasieka 


buse takes many forms in 

today’s modern society. 
However, the underlying factor in any 
abusive relationship is a power 
imbalance between the victim and 
the offender. Often, the victim is not 
only intimidated by their offender's 
future attacks but there is an 
overwhelming sense of shame and 
embarrassment which inhibits the 
victim from getting help. As a result, 
the victim’s lack of self-esteem 
escalates and the circle viciously 
repeats itself. 

Contrary to most. people’s 
perceptions, physical violence is only 
one aspect of abuse. Consider the 
following questions to determine if a 
relationship is abusive: Does your 
partner put you down or criticize the 
way you dress, talk, dance, etc.? 
Make fun of you in front of your 
friends or family? Call you names, 
embarrass or tease you in a hurtful 
way? Pressure you into doing things 
you don’t want to do? Get jealous 
when you’re around other guys/girls? 
Ignore you or play mean tricks on 
you? Take or destroy your 
possessions? Push you around or hit 
you? These questions are just a 
sample from the Victoria Women’s 
Transition House educational booklet 
on date rape. a 

The Victoria Women’s Transition 
House has been providing shelter 
and support to women and children 
in Victoria since 1974. Their. mandate 
also includes providing counselling 
for both women and their children. In 
addition, the house provides services 
and programs which encourage and 
assist women and children to live free 
from abuse and promote community 
responsibility for the elimination of 
family violence. The house has 


produced two excellent educational 


videos on abuse; one targeted 
towards youth on date rape entitled 
Right from the Start and: One Hit Leads to 
Another which ison family violence. 
The latter won numerous. awards in 
1991 and both continue to be widely 
used around Canada. 

The shelter receives an average of 


111 calls per month on their crisis 


line, while providing shelter for over 
300 women and children each year. 
Alarmingly, research shows that 
30,000 women in Greater Victoria will 
be battered some time in their 
relationship by their husband or 
boyfriend. 

In 1991 the shelter successfully 
raised $630,000 from various levels of 
government, foundations, casinos and 
individual donations. This allowed 
construction of the new Transition 
House which provides shelter to an 
additional 120 women and children 
per year. 


n celebration of the Victoria Women’s 

Transition House’s 20th year of 
operation, CFUV fm 102 is donating a 
percentage of the profits from the 
upcoming Reggae Sunsplash Show at 
UVic Commons Block on February 26th 
to the Transition House. CFUV fm 102 is 
proud to be a supporter of the 
Women’s Transition House and we 
hope you will find it in your heart to 
show your support too! A 


Magazine 


Sunsplashing 


in Victoria 
by Doctor X 


T° think of Reggae Sunsplash 
reminds me of hot sunny days, 


and the folks way down Jamaica way. 
Well think of Friday, February 26 at 
UVic’s Commons Block Building. 
Reggae’s most prized tour, Reggae 
Sunsplash, hits Victoria for the first 
time ever. Featured on the tour are 
the following artists: Island recording 
artists Foundation, Island recording 
artist Donovan, California’s Cardiff 
Reefers and Victoria’s own Dadawah. 
Foundation have been together for 
fifteen years, and are currently ranked 
as “Jamaica’s best reggae trio.” 
Foundation’s latest CD, Flames, was 
produced by Jack Ruby, and Third 
World’s Steven “Cat” Coore. The 
group’s performance at Jamaica's 
Reggae Sunsplash last summer was 
“completely mystical with angelic 


Pre wey 


harmonies,” stated Mekeda Dread, 
Pato Banton’s manager. 

Having Foundation on tour with 
Donovan is certain to have Victorians 
satisfied. Speaking of Donovan (no 
not the British '60s star), this Donovan 
has a whole lotta dreads 'n’ soul soon 
to be well known in Victoria. 
Ironically, both Foundation and 
Donovan share Port Marie, Jamaica as 
a birthplace and now the same stage. 
Donovan's World Power CD comes 
across with conscious lyrics and is 
rhythmically pulsating, thanks to the 
work of Sly & Robbie. “I make my 
lyrics as short and effective as 
possible, easily understood,” 
explains Donovan. “I'm always writing 
hymnals all the while because I’m 
more like a Christian...only thing, I've 
left church now. But though I've left 
the building the church is still inside.” 

Joining Donovan's conscious effort 
are California's Cardiff Reefers. Their 
current CD on their own Grow label is 
titled Reefer Madness. The fourth track 


ry 


“loker” is a brilliant remake of Steve 
Miller’s ’70s classic. Reefer Madness is 
currently on CFUV’s playlist, and is 
enjoying a lot of attention from 
Victoria’s loyal reggae fans. The 
Reefers’ blend of rock, reggae and 
occasional ska is both refreshing and 
traditional and should keep the 
Commons Block hopping. Opening for 
the Sunsplash Tour will be Dadawah. 
Dadawah were a big surprise at last 
summer's Reggae Fest is Duncan. 
They have a roots sound that delivers 
with a message well worth listening to 
and recently finished two videos here 
in Victoria. 


R< Sunsplash will be donating 
a percentage of profits to CFUV 
fm 102 and the Women’s Transition 
House. Tickets are available now so 
grab a date and don't be late mon. 
The Reggae Sunsplash hotline is 721- 
8702 or 388-5777. & 
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fet The Good Times Roll 


Po bd Aer & 


Artist 


Golden Gate Quartet 


Otis Grand 

Big John Greer 
Willis Jackson 
Elmore James 
Pete Johnson 
Eddie Kirkland 
Kodaks 


Patti Labelle/The Bluebelles 


Jimmy Liggins 
Joe Liggins 
Joe Hill Louis 


Curtis Mayfield/Impressions 


Percy Mayfield 


Jimmy McCracklin 


Roy Milton 
Moonglows 
Art Neville 
Jimmy Reed 
Big Al Sears 
Spiders 
Turbans 
Various 
Various 
Various 


Title 


Travelin’ Shoes 

He Knows The Blues 
Rockin’ With Big John 
Call Of The Gators 

Dust My Broom 

Central Avenue Boogie — 
All Around The World 
Oh Gee, Oh Gosh 

Down The Aisle 

Rough Weather Blues 
Dripper’s Boogie 

The Be-Bob Boy 

The Anthology 1961-1977 
Memory Pain 

The Mercury Recordings 
Groovy Blues 


On Stage Featuring Bobby Lester 


His Specialty Recordings 
At Carnegie Hall 
Sear-iously 

The Imperial Sessions 
When You Dance 


All Night Long They Play The Blues 


Shouting The Blues 
West Coast Jive 


M.O-9°0 2-1 ae 


Label 


BMG RCA 
Volt 

Bear Family 
Deimark 
Relic 
Delmark 
Deluge 
Relic 

Relic 
Specialty 
Specialty 
Bear Family 
MCA 
Specialty 
Bear Family 
Specialty 
Relic 
Specialty 
Mobile Fidelity 
Bear Family 
Bear Family 
Relic 
Specialty | 
Specialty 
Delmark 


Let the Good Times Roll can be heard every Wednesday evening from 
8-10:30 pm on CFUV fm 102, Victoria’s only Blues programming. 
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5. RIDER'S 
CYCLES 
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Quality Bicycles ¢ Professional Service 


G3 GIANT: 


Dike Me oe ca AY eee ee 
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ROCKY MOUNTAIN 


TREK usa 


cannondale 5SPELALZED. 


Student discount 


On parts and accessories with current |.D. 


ONS 


Open 7 days a week 
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reviews of current R&B releases 


elmark Records has just released another installment (the second) of their 
Apollo series: Pete Johnson (DD-656), Willis Jackson (DD-460), and a West 
Coast Jive Anthology set (DD-657). 

As with the previous installment, each CD has alternate/unissued takes and 
full discographical data. Mr. Johnson was a founding father of the Boogie Woogie 
craze. These Apollo sides have not been available for years - the last time on an 
old Grand Award Album. Let me say that if you’re into boogie woogie, get this set 
but don’t stop there! Check out the other founding fathers (Jimmy Yancey, Albert 
Ammons, and Meade Lux Lewis) as all have CDs out on the market. Mr. Johnson 
died March 23, 1967, at the Meyer Memorial Hospital, Buffalo, NY, one day before 
his 63rd birthday. 

The Willis Jackson sides are his first sides as a leader, after just leaving the 
Cootie Williams orchestra in 1949. Mr. Jackson was in full flight when his tenor sax 
was recorded by Apollo, with just a touch of be-bop. His discography tells us he 
next recorded R&B sides for Atlantic, Deluxe and Fire records then on to years of 
jazz recordings for Prestige, Verve and Muse records. As a sideman, he helped 
out his (ex-) wife Ruth Brown & the Clovers (Both on Atlantic records). He’s an 
important link in the development of 50's R&B music, and lest we forget, the 
tenor sax was a major voice in early R&B, just as the guitar is today. Check out 
this set if that’s your interest. 

As for the West Coast Jive Anthology set (DD-657), this is a sampler of what we 
can expect in the way of at least 2 of the participants: blues shouters Wynonie 
Harris (1915-1969) & Big Duke Henderson, both of whom will have their own sets 
in this series. With help of tenor sax men like Jack McVea & Illinois Jacquet, 
Nebraska born Wynonie Harris was just beginning as one of the great shouters. 
His death in Los Angeles in 1969 at the age of 53 went almost completely 
unnoticed. Rumour has it that a biography is in the works. His three cuts are a 
must and have all been remastered using the CEDAR process. As for Kansas City 
native S.C. “Big Duke” Henderson, not much is known about him even though he 
recorded so extensively for over 40 labels!; excellent accompaniment by: Lucky 
Thompson, Jack McVea, Marshall Royal. The anthology is rounded out by 


vocal/drummer/showman Cee Pee Johnson’s.only Apollo session (the complete - 


1945 date with the tenor sax man Ulysses “Buddy” Banks & trumpeter Teddy 
Buckner), and the obscure Al “Stomp“ Russell Trio, led by Mr. Russell (born 1922, 
Columbia, SC). | 


ext time new releases by Big John Greer, Elmore James, Joe Hill Louis, 

Curtis Mayfield & Impressions, Percy Mayfield, Roy Milton, Nutmegs, Big Al 
Sears, Spiders, Turbans, etc. Clarence Fountain & the Blind Boys of Alabama will 
open for Maria Maldaur at the Commodore Ballroom, Wed/Feb3/93 and Little 
Richard will also be at the O.E. Theatre, Sat/Feb 27/93. Remember to LET THE 
GOOD TIMES ROLL every Wednesday night & Thursday afternoon. A 
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381-1125 e 1092 Cloverdale Ave. 


Minimum $25.00 
off any helmet with 
bike purchase. 


10% discount on 
all cycling clothing 
with current |.D. and 
this coupon. 
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Valid only until Feb. 28/33 Valid only until Feb. 99/93 


With |.D. and coupon 
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The Wonderful World of Sound 


This month we feature the hosts of CFUV’s: longest running rock show, 
The Wonderful World of Sound with Glen and Tyler. 


EY Tuesday evening from 10:30 to 12:30, a phenomena known as The Wonderful World 
of Sound occurs at CFUV. | had the opportunity to meet with Glen Mullaly and Tyler 
Hodgins, the creators of this phenomena. 

Growing up in the same neighbourhood in Nanaimo, Tyler and Glen have been friends 
since they were six years old. They were separated temporarily when Tyler moved to 
Victoria and finished high school. Although he listened to CFUV during his high school 
days, it wasn’t until his first year at UVIC that he became a volunteer member. Starting out 
like all new volunteers, Tyler filled in for other people’s shows and helped out where 
needed. Eventually, he got a show with another co-host but that didn’t work out. 

Meanwhile, Glen moved to Victoria after he graduated from high school and shortly 
thereafter became a member of CFUV. Their first show together was the Hairy Gangrenous 
Dog-Boil Variety Show. They did two or three shows under that name before settling on 
The Wonderful World of Sound. While they are unsure as 
to the exact date of conception for The Wonderful World 
of Sound, they do know that the sixth anniversary of The 
Wonderful World of Sound (TWWS) will air at the end of 
January. 

After originally airing on Sundays (6am - 10am), and 
moving to other days and time slots, they eventually 
ended up where they are now, on Tuesday nights. As 
well as TWWS, Glen and Tyler have hosted other shows 
such as Playlist Salad, Labelled and Shelved and New 
Album Review. 

Being around for six years, The Wonderful World of 
Sound is the longest running rock show on CFUV. When 
they started, each rock show had a distinct personality 


by Michele Hogg 


and their show evolved out of this idea. According to Glen and Tyler,The Wonderful World 
of Sound name actually came from a Monty Python skit. TWWS also incorporates the Top 
Five Sound Effects. where they use their trusty ghettoblaster to cue up the sound effects. 

When the show began, they started with a mishmash of stuff like Hiisker Dii but now 
they define the sound for their show as a Los Angeles style of punk rock (circa 1977). 
Bands you can expect to hear on their show are the Ramones, Creamers, Jeff Dahl, Radio 
Birdman, Cosmic Psychos, Naked City, Tom Waits, Poison Idea, Mexican Power Authority 
and Jesus Lizard. | | 

Both guys agree that some of the good experiences at the station include interviewing 
bands that they like and being exposed to music that you-wouldn’t normally get to listen 
to. They feel it is more important to play music that is less known so the listener’s 
exposure to music is widened. 

Tyler's off-air involvement with CFUV has been in the Offbeat department doing record | 
reviews, show reviews and interviews. He also did the cartoon strip “A Day in the Life of an 
Early Morning Rock DJ”. The strip started in late 1987 and continued for 13 months. About 
a year and a half ago, Glen brought the strip back as “A Day in the LIfe of a Late Night Rock 
Dj.” After being exposed to a whole new world of music at CFUV, Glen decided to learn to’ 
play guitar about two years ago. As a result, he now plays 
guitar and sings for a band called Pez. Glen also works as 
a freelance illustrator. 

If you haven’t already listened to The Wonderful 
World of Sound, you better hurry because in September, 
Tyler will be leaving CFUV and the show will end. Tyler 
finds it difficult juggling TWWS, his part-time job and his 
artistic career (he recently had a show in Vancouver). 
However, Tyler states that he will remain involved with 
the station (ie: guest appearances). Meanwhile, Glen will 
continue with a new show and possibly a new co-host, as 
he aspires to be the longest lasting DJ at CFUV. A 


photo courtesy of Glen & Tyler 
Glen left, Tyler right 


scene Ventage 


Hey I’m Jason. I wanna take this opportunity to tell everyone to buy the new 
book Smash The State, a retrospective discography of independent Canadian punk 
releases from 1977 to 1992. It’s by Frank Nanley and available at Funhouse 


yah. 
News.. 


Records for less than $20. It rules, it’ S quite accurate and has lotsa eid See © 


Ninth ‘Hour recently taped : a video and will be televised ad 


March.Pressure Cooker are recording this month. Dale Rice (band slut) is staying 


in Vancouver which means Hump, Wire Bastard and O.T.T.G. all need new 
bassists. Parge is the new bassist for Pez. NoMeansNo (who?!) are apparently 
doing the two-piece thingy again after a ten year break. New Sound Advice soon. 
The Gary Brainless CD compilation is on its way (really, this time). New 
Distorted Influence is recorded and out soon. Sensory Crossover are now happy. 
residents of the deep Gordon Head area, and have neato stickers. Byron is the 
new Operation Willis vocalist. A new tape will be done.this month. Sun Dog Sun 
have a new |1,song.tape comune out. Watch for ppl release party. Check out 


. Idiot Box hayea 
..Wire Bastar 


Changs. 
Prage ress. 


great 2isided shirts. Their: 
7” soon. “New Colour Out a 
M.P A. have, recorded. a CDi ine the works The new Splatter Boys 
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.There’s aiartigt band from Nahinnd , Barbie aiid the Rockers, 
apparently Primus-esque. Also from Nanaimo, are Intellectual Heterosexuals. 
Ex- Contempt vocalist Jonathan is working on a new band up in Valvelet. 
Intension. Retard rule live. Bovine Love Jelly have released their Salmo tape. 
Wanting to Work With Clay, an-industrial/experimental monstrosity, has 
recorded a 35-minute demo which will begin moving Victoria’s a: howels, sometime 
in February. 

Across the Water.... Pork Queen is coming to Victoria. Kreviss are coming out on 
Scratch Records. Sparkmarker’s 7” is way too expensive ($6.98)! Eat shit, 
distributors! Twerdocleb are the smokiest band ever to play in Victoria (even 
more.than Debt Of Nature at Harpo’s or Onion House at the Memorial Arena, 
ooh!). Sineater from Kamloops have released their Coming Down cassette. Hi 
Nardwuar, the Evaporators 7” is godlike, but we need one at the station. Howdy 
Coral-kissy kah. 

Blast From the Local Past: Here We Go Again by Pink Steel. 

This month I'm looking for: Sturgeons 7” (Calgary), Extroverts 7” (Regina), and 
the Crash Kills Five 7”. 

Thanks for reading. Any news or tapes? Send ’em to CFUV. 

P.S.-I doa local show called Only In Victoria, Wednesdays 2:30-3 pm. Tune i in. 7 


From The Black Side: 
“Price Or Prize” ~~ 


by M. Jonathan Johnson 


O' ‘the wake of Martin Luther King’s birthday celebration down South, it is a 
good time to reflect on the man and his legacy to the world. 

There was a perception, during Rev. King’s life, that*he was égo-driven and 
self-serving. | am-not sure that these qualities are bad when taken in the context 
of various federal agencies spending millions of dollars to investigate a man’s 
life almost from birth. The only result in this attempt to discredit Rev. King 
seems to be that he should not be listened to because he is ego-driven and self- 
serving. We now know the importance of self-esteem and how racism breaks 
down peoples’ self-esteem. On the one hand, you have everyone saying that you 
should go to school, get a degree and “make something of yourself” while on the 
other hand, if you are of colour, do not rock the political boat. Rev. King did 
these things and more. 

After college, Rev. King’s first assignment was Montgomery, Alabama. It was 
there that he began to see the real world of blacks in the South. Not to say that 
he did not see the real world in his home town of Atlanta, Georgia, but King 
came from a middle-class family. In Montgomery, Rev. King was. his 
congregation's safety net: a young man of twenty-six, with a Doctorate of Divinity 
degree from Harvard still frésh in his hand. He had to minister to a large group of 
black people, young and old, who had no hope. No hope of voting, or 
participating in the “American Dream”. For people of colour around the country, 
the Dream was a nightmare. At that time, the early 50's, Blacks were still being 
lynched for speaking out, making money, and building a good life for their 
families. Self-esteem was systematically taken from a whole people. Self-hatred 
manifested itself in many ways and Dr. King saw these things. He saw how the 
life light was flickering and dying in the eyes of his people. How institutionalized 
racism maintained the cultural genocide that had already taken place, using 
terrorism and other methods as instruments of control to ensure that life-light 
went out and never returned. 


Hi could one man effect any significant change in a system that had been 
entrenched for over four hundred years? Rev. King probably did not start 
out to change an entire system but in helping his church, he incidentally began a 
movement that captured the imaginations of people all over the world. 

The Rev. Doctor Martin Luther King first came on the national scene when 
Mrs. Rosa Parkes ‘refused to give up her seat at the front of a Montgomery, 
Alabama transit bus. The now famous words to the white man who demanded 
her seat were: “I am tired and my feet hurt. | am not moving.” Those words set off 
a chain of events that came to be known as the Civil Rights Movement. 

Rev. King had been contacted about Mrs. Parkes and asked what alternatives 
did the people of Montgomery have for dealing with this latest indignity. Rev. 
King, who was a admirer of Mahatma Ghandi, replied that if we as black people 
could not ride on public transportation with dignity, we should not ride at all and 
as a result, the Montgomery Bus Boycott was born. For twenty-six months the 
Black people of Montgomery refused to use public transit. They set up car pools, 
or walked with dignity to their menial jobs of cleaning and caring for the rich 
whites. 

At first the city of Montgomery did not concern itself about Black folks’ refusal 
to ride but as the boycott continued, it Black Side cont’d pg. 14 p> 


6 am ROCK: Monday Sickness. Let me 
make you puke. Start your week with a 
bout of Monday Sickness. André‘s gone 
— the disease carries on. 


8 am FOLK: Hosts Ken and Randy play 
an eclectic blend of local and other folk 
music, stressing a balance of gender, 
social/personal, and voralinsigumenty! 
music. 


10 am CLASSICAL: Orchestra Free Zone. 
Deryk does classical. 


noon NEWS WEATHER SPORTS 


12:15 pm PUBLIC AFFAIRS: UVic 
Students’ Society Magazine. Whether it’s 
outrageous speakers, fundraising 
events, student politics or the price of 
beer, all aspects of the Students’ 
Society are up for discussion and 
commentary. A variety of elected 
student representatives will be rotating 
guests, and they'll only be a phone call 
from your inquiring minds. Hosted by 
Christopher Devlin and _ Kelly 
Greenwell. 

1 pm GAY/LESBIAN: This Way Out. 

(Syndicated) Gay and lesbian magazine 
from San Francisco. 


1:30 pm PUBLIC AFFAIRS: Into the 
Streets! New at CFUV, we set out to 


catapult the e for social change to 


uprising in the streets and dancing on 
the radio. We are an action-oriented 
pubite affairs show ate you the 
Here’s to stokin the 

fires.... We eS en 
suggestions, group profile 
audience participatior 
alternative publications, 
ments and activist news. _ 


2 pm NEW MUSIC: New Albiae ‘Review — | 
Rotating hosts bring you the latest in a 
variety of genres. 


3 pm ROCK: Suzy Nasty Teeth’s Big Brother 
Radio. Fang and Grinder establish a 
loveless radio relationship to plague 
your Monday afternoons. Nothing is 
sacred. 


5 pm JAZZ: Footprints hosted by Terry 
Finch features musicians who have 
made their mark on the landscape of 
Jazz. From the "Alligator Crawl" of 
Armstrong to the "Giant Steps” of 
Coltrane. This 3 hour program will 
favour those artists who fit Lester 
Young's dictum - "Ah, but can you sing 
me a song?" Alternates. with 
EnjJAZZimentally Sound, with host, Jim 
Fisher, who presents the lesser heard 
but musically great jazz musicians 0} 
the 60s to 90s: Andy LaVerne, Jon 
Faddis, Bobby Watson, Peter Leitch, 
Jon Ballantyne, Woody Shaw... ; 


8 pm CENTRAL AMERICAN. Cen 
America Al Dia. (Bilingual) News 
views, culture and commentary, 
course, music from Central and 
America. Broadcast in solidarit! 
the struggles for peace and ju 
Central America. 


9 pm WOMEN IN MUSIC: B Tim 
Victoria’s only show on women ¢ 
their music. We promise th 
irreverent, political sweet al 

Feb 15: Rap Luvzya! 
11 pm ROCK: Elf-pet's I 
Veteran rock host and ex-Music 
Department mogul Elspeth graces the 
airwaves with her eccentrically eclectic 
musical muses. Alternates with a. 
mystery host. 


1 am LATE NIGHT: Multiple Wipe Ordeal. 
Transcendental delay loopings from the 
excre-meditation chambers of the 
short-duration personal saviours of 
anguished souls. Music of many genres, 
good, bad, and ugly, to facilitate cranial 
expansion. 
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3 am GUMBO: Matt Walsh. A tasty 
melange in a hearty broth. 


6 am ROCK: Mr. B’s Ballroom. Welcome, 
all you space pirates, to Mr. B’s 
Ballroom, where Chris Eng, Early 
Morning Ninja, and King Harold, Early 
Morning Monarch, wow you with their 
knowledge of music, skill in 
manipulating records at the wrong 
speed, and generally stupid stories. 


8 am FOLK: The Folk Show. A variety of 
women's folk music, children's songs 
and more. Call in your requests ane 
they may even be played. 


10 am CLASSICAL: Just Say Nono. You, 
radiophile, when tomorrow you are 
ordered to listen to mindless, worn-out 
music, to Lloyd-Webber and John 
Williams, there is only one thing to do: 
Say Nono! 


noon NEWS WEATHER SPORTS 


erty aan 


; “Aware Youth With Healthy hdeas Tot ay 
Featuring Victoria's youth, as they 
shakedown local, national, and 
international issues. If you are between 
the ages of 15-21 and would like to get 
involved in the SAY WHAT radio 
program phone the Common Place 
office at 360-0799 or 477-0941. 


8:30 pm GAY/LESBIAN: Out on 
the Waves. Gay and lesbian programming 
that features an eclectic mix of news, 
issues and music. 


9 pm 20TH CENTURY COMPOSITION. 


Infrequency. Alternating hosts Doug 
Sprenger and Donald Lebland feature 
an eclectic mix that could include 
Laurie Anderson, the Kronos Quartet, 
Charles Mingus, Astor Piazzolla, Kurt 
Weill or John Zorn; composers and 
improvisers who stretch the boundaries 


Rd 


of 20th century “serious”’ music. 


10:30 pm ROCK: The Wonderful World of 
Sound. Glen and Tyler celebrate their 
sixth anniversary on the air by playing 
the sam e old garbage you've come to 
know and love. JEFF DAHL, CREAMERS, 
BORED, BLAH, BLAH, BLAH...plus, the 
Top 5 Sound Effects of the Week! 


12:30 am LATE NIGHT: Join the two 


12:15 pm PUBLIC AFFAIRS: Pirq Waves. 


Dougs as they become one to bring you 
a variety of music. 


3 am GUMBO: Join John and Amanda as 
they entertain you for three hours. 


6 am ROCK: The Orwellian Oscillating Orlop 
Opprobriosity Show. The question 
remains: why are we concerned with 
populations of responses which are 
obtained from the items which make up 
a population rather than with the items 
themselves? This and other more 
convoluted queries’ll be faced up to by 
the Cruiser, in between a bunch of 
metal tunes. Suffer always. 


8 am FOLK: with Cathy and Ken. 


10 am CLASSICAL: The Wednesday Fret. If 
life were fair, Mozart and Beethoven 
would have written for the classical 
guitar. However, life being what it is, 


Janice has to rise at some ungodly hour 


led. in order to delve into the 


itt or ab arb All py plus info on the 
guitar scene in Victoria - what more 
could a guitarophile want? _ es 


oe February sees 
rand new series of 


een: Famine in 


Somalia | 
Feb 10: Joseph Collins: World 
Hunger: Myths and Solutions 
Feb 17: Michael Parenti: 
Origins of Racism 
Feb 24: Alexander Cockburn: The 
Media and the Environment 
2 pm PUBLIC AFFAIRS: Common Ground 
(Syndicated). Spoken word program. 


2:30 pm EVENTS: Only in Victoria. Scene 
ventage from up and coming local 
bands. None too small, some too great. 
Interviews, spotlights, blasts from the 
local past. Every local act is welcome — 
as long as you're independent! 
Alternates with CFUV Presents, profiling 
upcoming events presented by CFUV. 


3 pm ROCK: Goldi & Her Sidekick. Jenny 
and Murray bring you the: best 
alternative rock, with peers. ‘80s 
retrospectives. 

5 pm JAZZ: Straight No Chaser. The 
dynamic duo is back! The jazz is hot. 


The 


No tepid fusion is featured. It’s the real’ 


McCoy, the vindaloo, no vesta curries 
on this show. Nabil Fawzi and Luigi 
Fucotti take it away on alternative 
Wednesdays. OK, OK, so the prose is a 


little on the purple side, but the music 


is the best. Tune in and listen. 


8 pm RHYTHM & BLUES: Let the Good 
Times Roll. A survey of classic blues n’ 
rhythm. Eric LeBlanc presents birthday 
tributes and lots of new releases. Send 
a SASE for playlist of each program. 


Feb 3: Varetta Dillard, Jody 
Williams, Johnny “Guitar” Watson 


Feb 10: Leroy Kirkland, Jive Five, 
Eddie Dirkland, Roberta Flack 


“calle his shee Bad Ne 


Feb 17: Jimmy Reed, Joe Louis 
Walker, Golden Gate Quartet 
Feb 24: Eddie Chamblee, R&B 
Foundation Awards inductees 
Mar 3: Little Junior Parker, The 
Spiders, Roy Milton 
10:30 pm ROCK: Uncle Dieter is Dead. 
Sauté your favourite literary hero with # 
38. Learn the secrets held in William 
Faulkner’s secret vault. Experience 
Abby Frucht’s home-made soup. 
Alternates with Corrosive Medicine. 


12:30 am LATE NIGHT: The Late Heavy 
Early Show. Is it late night or great night? ; 
You decide. sl 
3 am GUMBO: B? and Cam continue to 4 
stoke rock’s raging flame. 


6 am ROCK: Emry’'s Geek Show. Listen to 
me and my geek loser friends play 


you a variety of 


and find out why. 


1 pm SPORTS: | 
CFUV’s veteran. 
Mundy, preseft 
more than must tf 
crowd. He won't bat 
controversy and will present a varied 
sort of format. Listen and give it a try 
you won't be bored. 


2 pm BLUES & GOSPEL: The Rolli 
Tumblin’ Hour. Eric LeBlanc presen 
hour of the best of Let the Good Time 
—- mostly new sminesieost— , 
releases. 


Heartbeats, Son ‘Housiiiebie 


Feb 11: Ruth Brown; ¢ 
Dells, John Lee Hé 


Harpo 
Feb 18: Barbecue 
John Estes, Wilb 
Irma Thomas 


Feb 25: Charles 
Funderburgh, 
Pinetop Perkins 


Mar 4: Ray 
Johnson, Jimm 
Singers, Bobby 


5 pm JAZ 
altemate 
Armold V; 
two hous 
Fliczuk pl 


icks off the first 
nming, and Jim 
z, Closing the last 


ost Art Simpson 
interesting mix of blues, 
op, every other week! 


C: Earmeals. Electronic 
| music and sounds 
and Agustin Luviano 


: Blues. All colours. All 
s, with Thomas Baranyai. __ 
th Ear Desserts. Join Cindy 
r lots of punk rock and” 
ya! | ee 


12:30 am LATE NIGHT: Guy alternates 
with Paul and company to disrupt the 
airwaves. 


3 am GUMBO. It’s absurd. Gumbo like 
you ve never heard. With host Grumble. 


6 am ROCK: Spot the Loony! “No matter 
how much you squish them around, 
they’re still relatively happy.” 


8 am FOLK: Folk DIAL-ectics. Folk 
antithesis, synthesis, and at least one 
train song every show, guaranteed. 
Alternates with Phreaky Phriday Pholk 
Phrenzy with Phriendly Pholkster Phil. 


10 am CLASSICAL: Rising from the deep 
dark dungeons of,CFUV the Phantom 
will be live and in spirit bringing your 
musical phantasies to life. 

noon NEWS WEATHER SPORTS 

12:15 pm PUBLIC AFFAIRS: Tracy and 
Christie al a ring rr 


-Harvests at 


AZINE: Artlet. Sexually 
's.samongst four 


ctions. 


5 pm JAZZ: jazz Spectrus 
presents an hour and a half of 
1920's to latest innovations. Alternates 
with Circles, Squares and Other Sounds. 
Host Lance Blomgren starts your 
weekend off right with 90 minutes of 
-contemporary improvised music, from 
free jazz to freak jazz. 


6:30 pm JAZZ: Pushing the Envelope. Host 
lan Cochran concentrates on avant- 
garde and contemporary sounds. 
Guaranteed 98.6% bop free! 


8 pm VARIETY: Anything But Dead Air. 
Let’s get down to smashing business! 
Harcourt may not know what is going 
on, but Sister Souljah does. Fight the 
power, shoot the motherfuckers. 
Commentary and revolutionary rag 0’ 
the week too. The bread and roses 
show at CFUV — pour a shot and tune in. 
Alternates with Spartacus, a sort of how- 
to-seditiously-dance and entice social 
unrest hour. Gotta love it. Fight the 
power; flambé the rich. With poetry, 
humour and gratuitous sound effects for 
all! Listen or the Doctor will return to 
remove your spleen! 


9 pm ROCK: The Disciples of Dr. Demento. 
Welcome to the Judo Hall. Do not. Do 
too. Do not. Do too. If it’s a boy, we'll 
name it Joshua. If it’s a girl, 
Necrodaemon. Hey Johnny, this lady 
wants to: know the difference in these 
fertilizers. Mr. Burge is abusive. Ow, my 
knee. Woah. How long is this Jazz 
Butcher CD going to be here for? Let’s 
slow it down. Woah, let’s slow it down. 


We're still here, | think, but every 
second week. Death metal sucks. Metal 
is shit. This show sucks so bad, go to 
sleep instead. Alternates with Hum 
Along with Herman. 


10:30 pm ROCK: Winnie Wincent Inwasion. 
Twice a month (at least) you must have 
your dose of punk wok, metal ‘83 style, 
fromage, tv themes, prank phone calls, 
slags, interviews, Kiss spotlights, jazz, 
grindcore, arguments, and requests 
from a tired and sweaty Nipper and 
Maxxximillion Preteen. Alternates with 
Grrrl Valley. Better than eating a big 
plate of eggs! What are you waiting for? 
C'mon, it’s fun here! 


12:30 am LATE NIGHT: Maison du Squid. 
Gourmet chef Johnny Hildo slices, 
dices, and sautés your favourite 
recipes, from Pixies a la Nova to 
Smeared Sloan. And remember our 
motto: “Service with a smile.” (Seating 
available in belching or non-belching 
sections.) Alternates with Mixed 
Metaphor, every other Friday, 12:30 — 6 
am, with George Hodge; 30+ minute 


sets (intro, guitar, trippy, rock, country 
folk, international, bluesy, jazz) 


individually warped for you. 


3 am GUMBO. Mixed Metaphor continues, 
with George, every other week. 


6 am ROCK:6 Bels. Cory will endeavour 
please the early morning ear with 
ht alternative rock and possibly 
umourous chatter. Guest hosts include 

ith, Ron Reagan and George Bush. 
Reagan runs the soundboard. 
at 6 


8 am FOLK/ROCK: Radio Arcadia. Listen 


as your hosts, A. Non & Tipsy, and their 
herd of delirious critters graze the folk- 
rocky fields of sound. The eclectic fence 
surrounds the electric range. Dead, 
recorded or live, tubular surfin' music 
for brekkies. : 


10 am FINNISH: Pirkko Kiansten and 
Maisa Korhonen host Soitellaan, a 
Finnish program featuring Finnish 
music ranging from popular modern 
music to folk and classical. News, 
interviews, and poems in Finnish. 


11 am FRANCAIS: Les Mélomanes. Host 
Yves will make you listen to all aspects 
of French music (rap, rock alternative, 
hardcore, Quebecois, jazz) when you 
listen to Les Mélomanes. 

1 pm EAST INDIAN: A String Of Pearls 
(bilingual). Host Narendra K. Varma 
presents Asian and East Indian 
programming. 

2 pm PLAYLIST: Playlist Salad. Only the 
finest musical ingredients get mixed by 
the rotating hosts. ; 


4 pm ARTIST PROFILE: Labelled and 
Shelved brings you a variety of thematic 
specials. 
Feb 20: Dumela Africa!: Wedding 
celebration and ritual music from 
around the continent 
6 pm REGGAE: Alive and Dread. Reggae 
and African music, featuring a roster of 
rotating hosts. eee 


9 pm DANCE: Perpetual Motion. Martin, 
Tristan and Jane alternate. 


Feb 6: Join Martin for Women on the 
Dance Floor: Sugar Cubes, Anne Clark, 
Ofra Haza 
Feb 13: Valentine’s Eve. Songs about 
you know what... with Tristan & Jane 
Feb 20: Café D’epresso, with Martin. Click 
Click, Ministry, Dead Can Dance 
10 pm RAP: Spittin’ Rhymes. Host M.C. 
Degree keeps your radio bumpin’ to 


the thumpin’ sounds around. | om : ce 
12 am GARAGE: Garage Grooves. Whoa 


_ be a square...tune in! eS, 
1 am LATE NIGHT: With esteemed host _ 


‘show about? Read the messages on the 
_an hour of news and music from Poland, 


language program. 


ee Os ee Be ae Oe Ae ce 


_ and throughout LatinAmerica. | 
1:30 pm JAZZ: The Eclectic Jazz Show. 
_ From acoustic solos to electric 
ensembles, host Rod McCrimmon 
brings you 90 minutes of accessible jazz. 
3 pm WOMEN’S ISSUES: Women on Air. 
_ An exploration of women’s issues on 
both an international and local plain, 
covering a wide social and political: 
_. spectrum. Features a variety of 
interviews. If there is a community 
event that you'd like us to cover, please 
phone CFUV at 721-8702. — 
- 4pm MAGAZINE: From the Blackside. A 


Pe: 


Noelle Phillips. 


x 5, 


- program of easy R&B, with interviews 
and guests from the Black Side, with 
your host, Jonathan Johnson. 


5 pm AUDIO SOUNDSCAPE: ?Frame? 
confections that cast no shadow. a 
mouth without teeth kissing a mouth 
without teeth... your nails need 
clipping. just as futile, agreed, but red- 


handed. 


6 pm JAZZ: In the Mood. A program of 
jazz in the broadest sense of the word 
with your host BJ,.a dedicated fan of the 
genre (you're absolutely right if you 
guessed the initials stand for Beatnik 
and Java). 


8 pm JAZZ: Peter Lovric’s Jazz Concert. 
Put your dancing shoes on with the 
King of ballroom jazz. 


10 pm ROCK/FOLK/ECLECTIC: Fish 
and/or Skiff Show. Revolt, you thick- 
skulled idiots, while there’s still time! 
Ha ha, no seriously, we love the 
government. Sliced chin, anyone? 


‘1 am LATE NIGHT: Pope John Paul Show. 
Join John and Paul for a religious 
experience of disc spinning and poetry 
reading as they comb the catacombs of 
the Vatican for musical relics. 


3 am GUMBO: Untamed music from the 
wild kingdom.. A : 


6 am ROCK: The Bathroom Grafitti Show, 
with Tyson Mielke. Every so often a 
radio show comes along that will be 
remembered in our hearts long after it 
has left the air, a show that expands the 
limits of your imagination, touches your 
very soul, and says “It’s okay to be me”. 
Unfortunately, this isn’t it. What is this 


walls. 


9 am POLISH: Grzegorz Gawronski, 
Ursula Zelinski and Ewa Caputa present 


as well as interviews and news from the 
Polish community. | 
10 am CHINESE: City Rhythm. Chinese 


11. am ITALIAN: Italian Broadcasting 
System.<Music and news with Don Sforza 
and Giovanna Greco. 

12:30 pm LATIN AMERICA: Postales 
Musicales de Latino-America. Hosts Miguel 
Alvarenga and Estevan Baileys present 
a bilingual program offering music, 
cultural news and interviews from 
Victoria’s Latin American community 


PROGRAMMING MONDAY TO SUNDAY 


Mon Tue Wed Thr Fri Sat Sun 


° 
A 
; 


CLASSICA 
PUBLIC AFFAIRS 


i 
at 
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|__ARTS MAGAZINE 


: 
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ae 
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SPECIALTY 
PROGRAMS 


ACTIVISM: Into the Streets! Uprising in the streets, 
dancing on the radio. An action-oriented public affairs 
show with interviews, news, reviews. MON. 1:30 - 2 pm 


ARTIST PROFILES: Labelled and Shelved. In depth 
insight into local and international musicians and styles. 
It just might be your favourite artist/music featured this 
week so tune in. SAT. 4 - 6 pm 


ARTS: Artlet is a four part look at the arts both locally 
and globally. FRI. 1 - 1:30 pm 

BLUES & GOSPEL: Rollin’ ‘n’ Tumblin’ Eric Leblanc 
presents two back-to-back 30 minute profiles on major 
blues artists or labels. THURS. 2 - 3 pm 


COUNTRY: Lonesome Horsepaddies. Country and 
Western music. Old favourites as well as new releases. 
TUES. 2-3 pm 


DANCE: Perpetual Motion. High energy rhythms don’t 
necessarily mean the latest dance hit. SAT. 9 - 10 pm 


DISCUSSION: Alternate Views. (syndicated). An 
alternative view of our world through diverse topics of 
relevance. Host David Barsamian. WED. 1:30 -2:30 pm 


ELECTRONIC: Earmeals. Electronic, experimental, 
exotic, unusual and unclassifiable music and sounds 
with hosts Brian Lunger and Agustin Luviano-Cordero. 
THURS. 8 - 10:30 pm 

EVENTS: Only in Victoria / CFUV Presents. Local music 
or whoever comes to visit our town. WED. 2:30 — 3 pm 


GARAGE: Garage Grooves. A show dedicated to the 60’s _ 


garage punk sound. It’s groovy...dig it! SAT. 12 pm- 1 am 
GAY/LESBIAN: Out on the Waves. Victoria’s own lesbian 
and gay radio program bringing you the news, views, 
music and culture of our community — with humour. 
TUES. 8:30 - 9 pm 

GAY/LESBIAN: This Way Out (syndicated). This news 
magazine from San Francisco focuses on lesbian and 
gay issues. MON. | - 1:30 pm 

LITERARY: Random Frequency. Poetry, prose, and 
drama, brought to you with love by UVic creative 
writing students. FRI. 1:30 - 2 pm 

MAGAZINE: From the Blackside. Program of easy R&B, 
interviews and guests. SUN. 4-5 pm 

METAPHYSICAL: Magic Happens. An interview show 
featuring practitioners of the magical arts. Non- 
denominational. TUES. 1 - 2 pm 

MOVIE REVIEWS: Flickering Cinecisms. CFUV’s movie 


connoisseur, James Vitti, reviews movies on the screen 
and on n the shelf. Heard three times Soauy 


LW TW CAN Artist Titl 


Rock Juice 


Monday - Friday, on CFUV FM 102 


ROCK block-programming can be heard three times a day 


R 


* Denotes Canadian 


“Binge And Purge’ 
Choke On bhi a 


Hit To Death In’ The Future Head 
Cementruck 
Insex 7” Cinnamon Toast 


NEW MUSIC: New Album Review. New stuff. This and 
that. From here and there. pi week. No kidding! 
MON. 1:30 -3 pm 


NEWS: If you want to hear a different slant on the news, 
slow insanity, commentary with the sports reprobates, 
and accurate Environment Canada weather, this is your 
cup of tea. Yes indeed, we do exist, no way you can hide 
now. WEEKDAYS noon - 12:15 pm 


PLAYLIST: Playlist Salad. A two hour extravaganza 
featuring the best from CFUV’s legendary and trend- 
setting playlist, as tossed and dressed by members of 
CFUV’s music department. SAT. 2 - 4 pm 


RAP: Spittin’ Rhymes. A show focusing on rap and the 
artists behind them. Join “the Fulcrum of Funk” for 
the best in hip-hop tunes. SAT. 10 --midnight 


REGGAE: Alive & Dread. Roots, rockers, crucial trax, 
dub, ska, rocksteady, soukous, township jive, zouk, 
benga-from Soweto to Kingston every SAT. 6 - 9 pm 


RHYTHM & BLUES: Let the Good Times Roll. “The 
world’s greatest D.J.” (Monday, Times Colonist), Eric 
LeBlanc, surveys Black rhythm & blues n’ gospel. 
WED. 8 - 10:30 pm 


SOUNDSCAPE: ?Frame? Maybe radio people fantasize 
about being invisible. So they are, finally. Then what? 
Where do they disappear to? Dead air or the cave of the 
imagination? Outer space or inside the listener's 
mind? SUN. 5-6 pm 

SPORTS: Sports in the Stoplight. A look at amateur and 
professional sports. THURS. | - 2 pm 

20TH CENTURY COMPOSERS: Infrequency. An eclectic 
survey of personalities and styles in 20th century 
composition. TUES. 9 - 10:30 pm . 
WOMEN IN MUSIC: Beating Time. Surprise, surprise. 
There are women in the music industry too. Explore 
MON. 9-11 pm 


WOMEN’S ISSUES: Women on Air. Public affairs 


concerning women. SUN. 3 - 4pm 


YOUTH: S.A.Y. W.H.A.T. (Socially Aware Youth With ail 
Attitudes Today). Join, Victoria's youth as they hit the 
airwaves. Local, national and international issues get 
the shakedown on this program produced and 
engineered by youth for youth (and the UREUSDERENG 
adult). TUES. 8 - 8:30. pm. 


C/Z 
Columbia 
Break Even/Independent 


Feamin’ Skull 
‘ouch & Go 
Flight 13 
Independent 
C/Z / Cargo 
Warner 
Imperial Stab Chamber 


MULTILINGUAL 
PROGRAMS 


CENTRAL AMERICAN: Centro America Al Dia. A 
bilingual show filled with local and international 
features on the news, politics and culture of Central 
America. MON. 8-9 pm 


CHINESE: City Rhythm. Victoria’s unique Chinese- 
language music program, keeping you up-to-date on 
news, music and entertainment. SUN. 10- 11 am 


EAST INDIAN: A String of Pearls (bilingual). A 
Hindustani program called “Motion ki lari” (a string of 
pearls). Classical and semi-classical music, ghazals, 
geets, Punjabi folk music all aimed at the East Indian 
community for people of all ages. Hosted by 
Narendra Varma. SAT. 1-2 pm 


FINNISH: Soitellaan. Finnish music, ranging from 
popular modern music to folk and classical music. 


‘Finnish nostalgia. News in Finnish language. Interviews, 


poems etc. in Finnish language. SAT. 10-11 am 


FRENCH: Les Mélomanes. Yves presents different 
facets of French culture. SAT. 11 am - 1 pm 


ITALIAN: Italian Broadcasting System. Don Sforza and 
Giovanna Greco host this program geared to those in 
the Italian community, students of Italian, or anyone 
who likes the colourful music and folklore of Italy. SUN. 
ll am - 12:30 pm : 


LATIN-AMERICAN: Postales Musicales de Latino America. 
Hosts Miguel Alvarenga and Estevan Baileys present 
interviews, cultural news and music from Latin-America 
on this bilingual program. SUN. 12:30 - 1:30 pm 


POLISH: Ursula Zelinski presents an hour of news and 
music from Poland. SUN. 9 -10 am A 


Andy Beaveridge at [5, 
now of Distorted 
Influence, then of . 
Tomorrow’s Hostility 


photo Jason Flower 


itarAltie Radio “Audio Cateatae 
Caldicott * Chomsky 
Cockburn ¢ Ehrenreich 
Parenti ¢ Sklar « Zinn 


and many others 


Fora free catalogue write: David Barsamian 
2129 Mapleton, Boulder, CO USA 80304 


* MEXICAN MONDAY 

+ ALTERNATIVE TUESDAY 

* GRAFITTI NITE WEDNESDAY 
* CAMPUS CRAWL THURSDAY 
* FRIDAY & SATURDAY T.R.PG. 

* SUNDAY BIZARRE! 


ADMISSION FREE 
_ WITH VALID STUDENT 1.D. 


DOORS 8:00 
NO REFUNDS OR EXCHANGES 
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Indie Talk 


M:: reviews of Canadian Independents. By the way, it’s February 1993, for those of 
you who, like me, have no brain and write '92 still! Also, we want everything from 
everywhere...send it! Just note that the addresses are included so you can check it out for 
yourself. If you feel like telling a reviewer to stuff it, by all means, please write to us. Just 
write the maddest column with the stoopid title. | | AF 
IndieTalk, c/o CFUV FM 102/Offbeat, P.O. Box 3035 Victoria, B.C., Canada V8W 3P3 


Godhead 


_ Godhead 


Mushroom Music 


If, within the last years, Black Sabbath, Blue Oyster Cult, the Doors, Pearl Jam and 
Soundgarden had not existed, then this, Godhead, would be extremely cool. However, 
these bands have existed, and so have 7 million other bands trying to ride this worn 
wagon. Don’t some people get it? Jim Morrison is dead!... rotting... no, wait... nothing but a 
rotting festering putrid corpse; so are your chances of getting in on this Seattle thing, after 
all, Windsor’s much too far away. If Ontario doesn’t eradicate the tendency to have 
“alternative” acts with such blatant, linear tendencies, then Toronto should have a giant 
bomb dropped on it as is justly deserved. Anus Flytrap 


Sinus Envy 
X-Mas E.P. 
Independent 


These guys are a comedy troupe in the guise of a band. The best songs on this E.P. are 
“Who stole My Keeshka?” and “Dulce Vida”, with “Keeshka” deserving a special nod for 
brilliance. Treatments of “The Grinch” and an “X-Mas Medley” are predictable, but on the 
whole pretty good. On this tape the good songs bury the rest. Jeremy Higgs 


MORE 
Welcome to Langford 
Independent 


MORE are the first real, decent band from the Langford area (three of the five members 
live there) since Satan’s Smurf and Red Tide. Well arranged, tight funky rock sounds like 
Dayworld, without the corniness, meets more obvious Rush, Primus, rock influences. Great 
production and talented musicians (the drummer is only 14!). Stand outs are: “Rold Mode. 
Lawn”, “Big Jim”, and “Help Out the Bakers” just to name a few. There’s ten tracks in all. 
Watch out Spiral Jetty, there’s MORE coming. Jay Nipper 


White Picket Frenzy 
Norman Picks Five 
Independent 


The songs from this sextet from London, Ontario concentrate mostly on the excesses of 
our society and what a bad bunch of humans we are. However, for all the complaining they 
do about our society going to hell from being raised and educated by television, their 
grasp on the issues seem to have the depth of the local news. Topical songs are one thing 
but singing about cross-border shopping like they do just isn’t rock and roll. | bet they 


’ think they're clever for coming up with a title like “Waste (The Final Frontier)”. § JH 


Clusterfux 
Demo advance copy 
Incentive 029 


Yes. Yes. Yes. The BEST of anything dorky li'l me has ever heard of from Clusterfux. It rips 
through musical styles that you would not even expect. Neil Young and Canned Heat with 
any positive punk influence you desire; that’s not to say it sounds country. It simply 
means the lad does more than wank on his guitar. What is going on with this band? Read 
Jay’s column I guess. In the meantime, they’re from Victoria, so skip down to your locals 
and demand this classic piece. Stephen Dohnberg 


M. Blanket 
M. Blanket 
Independent 


Extremely inspiring, original music from two ex-Moral Decay members amongst this great 
three piece band. Firehose meets Chimpshrine meets.early Dinosaur. Excellent 
production and every song is different. A definite buy. Jay Nipper 


Bob’s Media Ecology 
Pre-release Copy 
Time Again Productions 


This is not a rock and roll project but rather a multi-media presentation. Catchy dance 
music alternates with sound bites and interviews with Bob Dobbs. Bob’s meanderings on 
“Bob. Rule” and “Collective Clairvoyance” are not my bag but for those looking for a new 
philosophy this might be for you. To tell you the truth, I think I might have missed the 


point of the whole thing but, you see, I do the music thing, not the political thing. JH 
Daed 21 3 

Less Luminous Cold - Cassette Single 

Independent 


Gloomy synth-based rock with massive political overtones. However, the political 
message is nothing | haven't heard before. The numerous sound bites and snippets of 
broadcasts are more informative and listenable than the lyrics which are muffled and 
vague. The song is also too long. When it ended, | actually felt angry, but not because | 
was recruited for the cause, but because I just felt that | deserved more from this song. JH 


Sineater 
coming down 
Blacklight Records 


No real essence on this that gives it an edge or anything. This is probably much more 
appreciated live since it’s sonic punk stuff tightly executed. The guys could be toasting 
the likes of the late Hiisker Dii and Big Drill Car. If that’s your inclination, it will be well 
worth your time. 3 | _ §D 


Drag the River 
Drag the River 
Independent 


The Cult, The Tragically Hip, and Jim Morrison are really foul, so other than the fact there 


_are really eensie weensie rockin’ outbursts scattered sparsely throughout, you can just 


skip this. Molly Earl 


Cub 
Pep 
Mint Records 


This is a six song 7” from Vancouver's all-girl Cub. Simplicity in music is not a bad thing if 


there is something else to attract the listener (ie. cool lyrics). However, the whole delivery 


of Cub’s overly simplistic songs is so deadpan that I cannot decide if it’s intentional, or if 
they just don’t know how to play their instruments. It’s probably both. Definitely for those 
who like their mid-tempo, grungy pop really, really simple. Jeremy Higgs 


Good Cookies 
bois bwa bova 
Eat ’em alive Records 


Inert, jangly unthreatening standard rock and roll gee-tar schmooze thank-you. This is one 
of those bands you like if you’re 27 and they're your friends. “Take Another Road” sort of 
stands out, otherwise, take the advice of the song. Steve Dohnberg 


Pillbox 
Sonic Praises Cassette Single 
Independent 


There’s no B-side on this tape so | make my judgement based on one song. It’s not bad for (I 
presume) a first effort. The music is straight ahead college guitar rock with a straight ahead 
verse and chorus, an instrumental break, etc. etc. For those having a very normal day. JH 


Passion Jam 
Spreadedible 
Independent 


There are ears for this somewhere, but mine are not it. Pop/funk/rhythmic bar scene stuff. 
Competent (they know chords and scales) and they sound like Dan Hicks with a mildly 
psychedelic rock feel. Keep your AM radio on instead. * SD 


Bovine Love Jelly 
Salmo 
Independent 


Victoria hard pop quartet with Dave Lang (ex-Skin) as one of the main senawhes. 
Highlights are “Plastic Jesus” and “Epicurean”. “Epicurean” steals a chord progression from 
Iron Maiden’s “Prodigal Son” (1981 Killers recording) but as if they're going to know that. JH 


Ash Wednesday 
Ash Wednesday 
Independent 


Remember locals Unscene? Ugh! No blood relation here but pretentious pus a la u2 > with all 
the clichés and cheesy lyrical metaphors. It sounds like a soundtrack to a soap opera love 
scene (puke!). Overall demo quality is professional but the music on the tape happens to 
blow. Introspective chorus/flanged rock balladry warrants the death penalty. see SD 


Gaudhed 
Oh My Gaud! 
Blue Funk Images 


“Music the male teenage protagonist in an ABC After School Special listens to while 
cruising in his Firebird.” “I like the new Duran Duran better than this.” “Holy fuck.” “Can we 
turn this off yet?” “At least the other band could spell.” “This is something Dan’s friends 


~ would like.” “I don’t like Dan’s friends.” A Conversation 
The Walk 
insomuch 
Black Paint Records 


Straight ahead pop quintet out of Toronto. Dave Allan’s melodies and appealing voice are 
cool and ultimately make these songs worthwhile. The music and band performance could be 
more reckless and less deliberate on the more upbeat tunes. On the whole, it’s catchy and 
worth a listen to. For fans of the Tragically Hip, very old R.E.M., and college pop. 


JH A 


OFF Bea ee ee 2 Pee 


ey little birds! Welcome to the first Fuzzin’ Out of 1993 (as most of you 

know, the December and January Offbeat ‘zines were as one). '92 was a fun 
year for this column, reviewing all the wildest new garage talents from around the 
world, including the Brood, The Hoods, The Cryptics, The Cryptones, The Others, The 
Worst, and The Double Naught Spys. Also, my radio show, Garage Grooves, which 
accompanies this column, saw a great year in '92, thanks to a little help from my 
friends Jon Toaster, Alex “the Wailer” Solunak, Funhouse Records, CHEK TV, men 


sound is 50’s schlockabilly sete into a oi ackaane 60’s punk, and nlaved 
entirely on Gretch instruments, and amps in order to achieve what they call “The 
Great Gretch Sound”. These boys also have a video cassette out, called The 
Phantom Creepers Home Movies which features highlights from some live shows. 


CARL'S 
MOUNTAIN & CITY 


BICYCLES 


BIKE SALE! 


Student discounts! 
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3705 STAMBOUL STREET « 1967 OAK BAY AVENUE 
5 minutes from UVic 


| minute from UVic 
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RAP PLAYLIST 


ARTIST TITLE LABEL 

Scarface 

Motion Picture Soundtrack Sire/Warner Bros. 
Help Us We’re Dope | 2” Fang 

Whut? Thee Album RAL/Chaos/Columbia 
The Predator Priority 

Music To Drive By Orpheus/Epic 
Guerrillas in tha Mist Eastwest 

Tricks of the Shade Ruffhouse/Columbia 
Can | Borrow a Dollar? Rap-a-Lot 

Bullies of the Block! 2” Ruff House/Columbia 
Bizzare Ride Il: The Pharcyde Delicious Vinyl 

Reel to Reel Elektra 

Stunts, Blunts & Hip Hop Chemistry/Mercury 


Paris Sleeping With the Enemy 
Trespass 

No Concept 

Redman 

Ice Cube 

Compton’s Most Wanted 
Da Lench Mob 


The Goats 
Common Sense 
Freestyle Fellowship 
Pharcyde 
Grand Puba 
Diamond D & the 
Psychotic Neurotics 
ONYX Throw Ya Gunz | 2” RAL/Chaos/Columbia 
Courtesy of Spittin’ Rhymes, heard every Saturday night from 10 pm - 
midnight on CFUV FM 102 /Cable 104.3, Victoria’s BEST radio. 


Seeing the Creepers in action is an experience one would not soon forget. The 
drummer and the singer are continually trading places and the stage is filled with 
gimmicks and mayhem. They wear matching masks (and | think sometimes capes 
as well). The jumping about and freako dance antics of the singer never slows, 
even during the slower songs, and the audience is left wondering whether to 
laugh, or call the mental hospital. 

As for the actual songs themselves, | think my favourite would have to be 
“Babadabing”, a song expressing the joys of the Twister Mat, a find toy which 
many of us grew up with. The Phantom Creepers are Colonel: Johnny Phantom - 
lead guitar; Frankie Highball Fantom - Rhythm Guitar; “The King Of The Creeps” - 
drums and vocals; and “the Phantom” - vocals and drums. Write to The Phantom 
Creepers at “CREEPER CENTRAL”, 38 Pratt St., Providence, RI, 02906, USA. 


Iso this month, I must tell you about a band from Englishtown, New Jersey 
called The Insomniacs. I had just come home, late at night from. Vancouver, 
and was myself suffering from a mild case of insomnia, when I saw a package in 
with my mail from this band. | made myself a drink and headed over to my stereo 
to open the package which consisted of two Insomniacs 45’s. Aaaah... perfect late- 
night listening for a garage punk like myself to zone-out to. Melodious, mod- 
psych, with a tendency towards not-too-fast power pop and played by a cutesy 
trio of chaps with real 6T’s mod clothing, and matching Beatles haircuts. Both 
records were put out onthe band’s own Umbrella label. The song which got me 
right away, was the main cut off their first seven inch, My Favourite Story. This is 
the band’s most garagey sounding song, with plenty o’ fuzz 'n’ stomp but it never | 
gets too raved up. 

I'll admit that The Insomniacs took a few listens before | really got into them, 
especially the cuts on their newer record. My ears are always geared for 
something more garagey-teen-trash sounding whenever I| see a band as “cryptic” 
looking as this. However, now that I’m hooked, I would advise you all (especially 
all you fans of Victoria’s own power popsters, Bum), to search out these fine 
recordings. The Insomniacs are: Dave and Rob Wojciechowski - bass and drums, 
respectively, and Mike Sinocchi - drums. And you can write to them at 
UMBRELLA RECORDS, PO Box 666 (no joke!), Englishtown, NJ, 07726, USA. 

Don’t forget to hear all the latest in the world of garage, by listening to Garage 
Grooves on CFUV 101.9 FM, Saturdays at midnight. Keep Groovin’. A 
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Discussion 


Patty Larkin 
Tango 
High Street Records 


| eee Patty Larkin has been a favourite 
of New England folk music fans for over a 


g decade. With this album she moves to the west 


coast and joins up with several prominent Bay 
area musicians, including Michael Manring 
(bass), Mike Marshall (mandolin) and Darol 
Anger (violin). 

There is something mesmerizing about 
Patty Larkin’s music. This does not come about 
by chance. Trained in classical guitar and jazz 


vocals, Larkin shows great technical control on 


all her songs. There are many exotic flourishes 

provided by both guitar and voice within the 

songs. Lyrically, the material ranges from 

relationships to inner quests to social/political, 

and even a bit of humour (Dave's Holida 
And while the sublet matt 


Nuclear Death 
All Creatures Great And Eaten 
Independent 


So" changes have taken place in Nuclear 
Death. Phil Hampson is gone, leaving 
Steve Cowan on drums and effects and Lori 
Bravo is now playing guitar as well as bass and 
vocals. Nuclear Death has also separated from 
Wild Rags Records. In my opinion, N.D. sounds 
much better on their independent venture, 


with a wider range in both vocals and.music. As, 


is their tradition, N.D. is still lyrically intense, if 
not more so. The diverse sound makes it hard 
to believe there are only two people in the 
band. Lori’s powerful voice will leave you 
restless. She sure gets me going. Aunt Farm is 
my personal favorite, followed by The Art of 
Veins, A Dark Winter Psalm, and Mindbleed. 
Michele Hogg 


Hal Willner Presents 
Weird Nightmare: Meditations on Mingus 
Columbia 


Ithough the only “instrument” Hal Willner 

can play is the recording studio, Weird 
Nightmare proves that, like any good artist, he is 
a master at what he does. Like his last two 
projects (That's the Way | Feel Now, a tribute to 
Monk, and Lost in the Stars, a tribute to Kurt 
Weill) , Willner brings together a herd of artists 
from very different musical backgrounds to 
reinterpret and redefine a great composer; in 


Oe a 2 


2 09 


this case the late Charles Mingus. tn his cast, © 


Willner includes musicians as diverse as Gary 
Lucas, Keith Richards, Chuck D, Bill Frisell, 
Henry Rollins, Don Byron, Diamanda Galas, 
and Leonard Cohen, among others. 

Although many of these musicians are as 
talented as they are dissimilar, the real tribute 


Mingus may come as an initial shock to his 


should go to Willner himself. Far from 
producing mere covers, or re-workings of the 
original Mingus tunes, Willner has managed to 
reconstruct the music into an unforgiving 90's 
sound full of doubt, tension and contrast. 

Weird Nightmare is a concept album 
extraordinaire. Following the diversity of the 
musicians, the music itself contains a plethora 
of styles that contributes perfectly to the 
album's general theme of dissimilarity (and 
weirdness). The pieces range from the banjo- 
driven swing of Open Letter to Duke, to the 
brooding Canon (which features Mingus’s own 
poetry recited by Robbie Robertson); from Don 
Byron’s smooth bass clarinet in Self Portrait to 
Chuck D’s rap version of Gunslinging Bird. 
How’s that for assortment? 

Although this contemporary tribute to 


Moe Dee cette in his 
oots! They also get busy on tracks 


like Ya Mama, On The D.L. and Other Fish. 


Since this is the 90’s the Pharcyde pledge 
allegiance to bluntedness on Soul Flower and 


Pack The Pipe. Don’t let this one pass you by, 


an instant must have in anyone’s record library. 
Pipsqueak 


Cathedral 


Soul Sacrifice 


.Earache/Columbia-— --.-~ ..— ~~». > 


WW: the fuck? English deathsters 
Cathedral released their first LP (Forest Of 
Equilibrium) in 1991 on Earache/Relativity and it is 
a pleasurable listening. experience. Now, a more 
accessible EP on Columbia (a division of Sony!) 
adds in “all right’’s and “oh yeah”’s, making Lee 
Dorrian (ex-Napalm Death) sound like the Ozzy 
of death metal, and speeds up considerably. A 
really sad thing is that | saw Cathedral on a 
compilation with Judas Priest and Warrant! Most 
of the lyrics on Soul Sacrifice are good and 
depressing ("and the sun shall never rise again” 
is a classic line). The songs from the Cathedral of 
old were hours long (well, 6-11 minutes anyway), 
slow and heavy as fuck. The 4 songs on this EP 
are Frozen Rapture (my personal fave), Autumn 
Twilight, Golden Blood (Flooding) and a redone 


version of Soul Sacrifice, originally on their first 


LP. One good thing about the Columbia signing is 
that if you cut off the bar code and send it to 
Columbia Records with the proper order form, 
you will get a free Cathedral 7” not (yet) available 
in stores with a Black Sabbath cover tune and a 
redone original. 

if you've never heard Cathedral, you'll love 
this. If you have, it'll bug you a bit. Lyle’s has it 
for about 6 bux, so go for it. Fonz A 
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Live & Loud 


Shutdown / The Smalls / Pig Pen 
Monday, January 17th 1993 
Harpo’s Cabaret 
Shutdown opened the show and it eoeaeed that no one was ready for their level of punk rock so 
early in the evening. As a result, lots of people just stood around looking stupid. Shutdown are so 
punk. 
The lead singer for the Smalls looks like Horton Boyde. | went to elementary school with Horton 
Boyde. Horton used to pee in the playground at recess. Horton’s brother is in jail now for selling 
cocaine. The Smalls are too busy playing good music to be in jail. If the crowd had been less sparse 
and more boisterous then maybe the Smalls could have used the sheer primal force of their music to 
incite a riot. As it was, most people danced around like a bunch of talking bananas. There was no riot. 
There were no injuries. Too bad. 
Meanwhile, Pig Pen were immaculate. “We will not try to play something that you can dance to, you 
will try to dance to what we play,” screamed Wayne Horwitz, who was making spooky noises on his 
keyboard. 
| have never really heard such original music. Their music was made up of countless layers of the 
strangest noises that they somehow managed to coax out of their instruments. | was scared that their 
music was some advanced form of mind control, and that any second the whole crowd would go into a 
trance and start screaming Sanskrit to each other. This didn’t happen. Most people got up and left, 
while others stood around to practice looking stupid and going deaf for the next Alternative Monday. 

Hal Haberman 


Thelonious Monster/ Pigment Vehicle/ Bum 

December 14/92 

Harpo’s Cabaret 

Bum opened and are getting really boring — fast. They play well, with a solid pop-punk sound, 
but unfortunately with the exception of “A Promise Is A Promise”, their actual songs are limp, 
uninspired, and instantly forgettable. No.doubt they are a hit at junior-high dances, but most of us at 
Harpo’s get in with legit ID... 

Next, things got a whole lot more serious with Pigment Vehicle. When | first heard them (on the radio) 
I wasn’t all that impressed but since then they have either improved or just grown on me, because at 
Harpo’s they pretty much ruled. Very good musicians, very very intense and caring about what they 
do... true, some of their fastest style of playing should be reserved for sections alternating within a 
song, not standing on its own for several minutes, but overall a great set - aside from it being too short. 
The only disappointment was that the crowd didn’t seem to be all that much more into it than they 
were into Bum; Pigment's stuff just cries out for a jam-packed, leans nepomshing pit, but they 
sure didn't get it at Harpo’s.. 

| didn’t know anything ise Thelonious Monster, and I was more than a little pissed off when they 
started out sounding pretty much like the stupid, stuck-in-1969 rocker shit that | am forcibly exposed 
to at work... only the superb stage presence and undeniable charm of the singer kept me from 
leaving, and | ended up being glad | stayed. Sure, they are more or less trapped back 20 years ago 
(sound-wise at least), complete with pointless jacking-off guitar solos and a mouth-organist prancing 
about like an idiot dragging his cord after him, but as far as lyrics/attitude/whatever things just kept 
getting better, including Christian-bashing, all from the singer, who deserves to be way more famous 
than he is. I was transfixed (without benefit of illegal substances even), and appalled at the lack of 
attention from the chattering audience, many of whom had already spent the evening defining 
themselves with stupid moodring-and-gold-chains rocker chicks at the standing bar. Anyway, by the 
time the mic was switched off | still wanted more, even though Mr. Monster was pretty well ripped by 
then and | generally frown on performers doing this. For a band that insists on sounding as if 
punk/hardcore/new wave etc. never happened, Thelonious Monster is as good as it gets and | hope 
they come back soon. 

All in all a great evening, despite the line-up being changed yet again by Canada’s wonderful Border 
Nazis - apparently Naked Soul was not allowed to enter the land of the thought-police. Hopefully the 
next time Bum opens at Harpo’s, let’s hope they bring some material more commensurate with their 
performing ability. , Joey B. 

Martinsville/ Retard,/ Banana Royal/ Crotch/ King Salmon / Twerdocleb 

Dec. 19/92 

Hump House 

This being the last underground exhibition of the year for a lot of outside-province based, welfare- or 


student loan-ridden professional spectators whose parents are still alive, it capped off a fairly good 


year (from a local viewpoint) in a big way. In fact this was one of the most enjoyable gigs of the year 
for me, in the following six ways: 

Drone may not be here to kick around anymore but Ron (their ex-guitarist/leader) has, all by himself, 
formed Martinsville. The references given in the name may be at least partially lost on me but some 
slow powerful Godfleshy throngs from his guitar and all the percussive sounds and samples etc. 
emanating from the stacks of button boxes he brought weren’t. Not quite grindcore from 
Streetcleaner - more structured, more radio talk show : 

the 


wild RAG! 
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THE NEWSLETTER FOR THE 
INTERNATIONAL UNDERGROUND 


(213) 726-9593 


28 B83 NEWSLETTER 


NEWS - IN FORMATION - INT oh Gh pt ae REPORTS 


ALL FROM THE INTERN ATIONAL UNDERGROUND 
THE ONLY NEWSLETTER OF ITS KIND 
PRINTED EVERY 2 -3 MONTHS ® 20000 COPIES WORLDWIDE 
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Flickering Cinecisms | z , : by James Vitti 


went to director Quentin Tarantino's debut film Reservoir Dogs for the violence. ~~ _ letting. Director Tarantino’s screenplay resembles a production for the stage. A 

Often I try to understand the po iti eading, sometimes garage of a moray is the ominous setting for this faceless violence with coffins 
literally, its entrails. While Batm in ’R ” mayhem. a bleak. wrapped in plagti¢.and bottles of embalming fluid lining the walls. Tarantino 
realism; Basic Instinct’s pornographic s oie | degradation;. _maintains a dig between the violence inside and outside their deathly 
Oliver Stone’s JFK, an assassi : rs : to their desperate escape are fragmentary and distant. 
innocence; director Clint Eas lays the slaughter but never unites killer and victim in 
ate : eare professional act rvival. Inside their hideout, the 
autopsy. Usually, violence is rates o Ss : ersonal but kept off screen. In the tradition of the 
and shocking while one shot to the t a : ; away then Mr. Blonde coolly cuts off the ear of a 
poor people are messy, their wea } imagine Mr. Blonde’s sadistic pleasures, | was 
utensils. Particularly antiseptic is st _= ~All these men suffer in an intense isolation. The 
Bond 007 S license to kill. ya | nu tated cop talk to each other from opposite edges 


on violence. s | 

| went to Reservoir Dogs for the vielen never expecting.self-im] . oo 
as the human condition. Six men have been gathe , Ol iplayed by © Resereg 2 16) (Fe Violence never expecting the unspoken death pact 
se : | : r.Degs war > stand as a rationale for engaging in 
seasoned professional and compl ng; Mr. Blonde slices for sensual 
anonymity in them by assigning eac g | Par. Ore ation to a secret ideal; and Mr. 
Roth), Mr. White (Harvey Kietel) (Steve BG af | ) oo Jn. $i ce, historian Hannah Arendt wrote how 
Madsen) as well as Mr. Blue andgy7 js sag0)1s IQ} oD rl we Ss°can OF ; jewel heist was doomed to self- 
black suit, white shirt, black | : @: Woe nes in uae tee ge rminir eal power to act in concert for change. 
individual identities. They reset i secre Coo @ de d tt cts for either good or evil as 
men. When the heist goes bloody, it’s th s the slaughter indicated our 
they flail about trying to deduce from their'fé 
police. To help Mr. Orange survive his stomach w | | 
personal responsibility for his companion’s pain.. ‘Couotl: in J se's blood, 
Mr. White wants to unburden himself of this dehuman-izing silence. Desperately 
he wants to speak, perhaps remember his own.name. s 

| went to Reservoir Dogs for the violence’ never expecting a theatrical Niod 


Reggae and African Playlist 


ARTIST TITLE . LABEL 


Various Massive 3 - 20 Reggae Hits Polygram 
~ The Bloodfire Posse The Best Of... 29 SARAS 

Sky High & the Mau Mau Marcus Garvey Chant RAS 

Dean Fraser Taking Chances RAS 

Dembo Konte & Kausu Kuyateh Jali Roll Rogue 

Various The Lunatic Soundtrack Mango 

Various . Mashin’ Up the Nation Square Records 
Vols. 1 & 2. Time is the Master RAS 

Various Jive Soweto - the Indestructible Virgin/Earthworks 
Beat of Soweto Volume 4 


Israel Vibration Vibes Alive RAS . 
Mad Professor/U Roy True Born African Dub Ariwa 
Gregory Isaacs Pardon Me RAS 


Steel Pulse Live in Paris (Rastafari Centennial) MCA 


Psalms Upfront RAS 

Bob Marley and the Wailers Songs of Freedom Tuff Gong/Island . ARTIST TITLE LABEL 

U Roy : Rock with | RAS 608 State Gorgeous WEA 
Cardiff Reefers: Reefer Madness Grow Records Meat Beat Manifesto Satyricon WEA 

Various Afro Can Routes CBC Variety Fon Void Dweller ~ Sony 


Saatalites All Over the World Intrepid 
Ladysmith Black Mambazo Best of Shanachie Utah saints ’ Utah Saints Polygram 
Cabaret Voltaire Plasticity Plastex 


Shinehead Sidewalk University Elektra 
The Shamen Boss Drum Sonl 


Courtesy of Alive and Dread, heard every Saturday from 6:00 - 9:00 pm 7 Digital Poodle Elektronik Espionage Catgo 
on CFUV FM 102/Cable 104.3. vee .. ee es 
Perpetual Motion is heard every Saturday evening from 9 - 10 pm on your alternative voice CFUV FM 102 
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“The Peaceful Little Army Surplus Store” 


MILITARY SURPLUS 


e Tie-dyed t-shirts ¢ Camping equipment e 
e Surplus office equipment ¢ Hats e 


oeineriuiaene 


ee 


Fi 


e Helmets ¢ Fantastic selection of surplus 
clothing (European, American, Canadian) ¢ 
e New & used packs ¢ Book bags e 


10% discount on anything in the store with this ad! 


- TWO LOCATIONS TO SERVE YOU - 
704 View St., Victoria, BC V8W 1J8 ¢ Ph. 360-2772 


The Outdoor Source, 36 Terminal Ave. South, Nanaimo, BC 
VOR 5C3 * 753-3443 


TWO LOCATIONS 


INFO LINE Roxy Cinegog Cinecenta 


72\- 6460 Programme guide available in Feb 23 Gimes-Colonist 
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samples. But heavy. | want a tape. 

Retard is more or less Hump without Dale. But 
it had a bit of a twist - no song structure and no 
good equipment (except drums, on which 


Keith (Scratch) made a cameo - and he’s great). . 


They used two guitars with broken necks 
(courtesy of Nimrod at an October gig), a 
somehow mutilated bass (I think) and four or 
five hand puppets wonderfully manipulated by 
Arish into performing rape scenes. | only wish 
Retard could have been there for me every 
time in my life that I felt | was sick of all music. 
Banana Royal seem to have slightly lessened 
the degree to which entropy increases by the 
end of a show of theirs. There’s a bit less of a 
Naked City feel and a bit more of a Butthole 
Surfers feel (especially considering the Mexican 
Caravan cover). Perhaps they were a bit tired 
after having played a show the previous night 
in Esquimalt, or perhaps they didn't stand out 
as much as usual on this night when all the 
other bands were as fucked as they are. BR is a 
definite treat and they need to be more widely 
exposed (I don’t mean... aw, you know what | 
don’t mean). 

Crotch are pretty tight, but they only had 3 or 4 
grind-speed opi to share with us. They share 
two members with Banana Royal so there was 
no long tedious wait between bands. Good 
stuff, and they seemed to have Keith from 
Scratch “interested” - imagine Crotch on 
Scratch! And don’t worry, Maxine (vocals) 
didn’t have any big feminist message to convey 
like the Martlet might have you believe she 
would. Good to see some females in this noise 
scene who know what the hell’s going on. 
Another of whom is Soma, guitarist of otherwise 
male band King Salmon who are now makin’ 
waves with their demo, Sour, on Break Even. 
They play a Touch & Go (the label) type style, 
with bitch/slut/whore lyrics directly from the 
annals of Zack's pierced wee-wee. They didn't 
play their absolute best on this night (they 
only played 5 songs ‘cuz it was already late), 


_but they made a lot of heads bob. And Zack 


left the needles at home. 

Twerdocleb was a great surprise. No song 
structure here either - just a lot of fog. So much 
fog, in fact, that all | could see was the hair in 
front of my face. It went upstairs, too! Every 
time it subsided enough for me to be able to 
make out some shapes, they pumped out 
more. Musically, it was a complete improv - 
guitar, bass, sax, trumpet and other stuff | 
couldn't see were used to create some kind of 
virtual unreality. Then they played Air Supply, 
Scorpions, Psychedelic Furs and Boney M 
power ballads and pretended to perform them. 
They inserted guitar solos and screams here 
and there. | was filled with awe. I wish more 
people were there. | wish my dad could have 
been there. I think God would say that this was 
good. 

Yeah, | wish more people saw Hump House 
shows. It was my favourite venue of 1992. 
(Lantzville was cool, though, wasn’t it?) A 
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Eva Gourmet’s Go Stuff Your 
Heart Valentine’s Day Treat 


Greetings once again from Eva Gourmet 
and her band of merry taste testers. As 
we endeavour to titillate your taste buds 
from high atop the city, in our (to die for) 
test kitchens, we gleefully offer you yet 
another recipe to challenge jdre 
traditional fare on Valentine’s Day 
please- have some heart! (This 
really appeal to people wif! 
aspirations) ge, A 

Tak eee die 


4h if Remove veins, 
Sot ail; blood. Parboil 


2 tbsp choppiee | to 

1 tsp salt and p Ped) 

1 tbsp parsley 

1 cup of bread crumbs) 


Fill heart with mixture and tie securely. 
Put in a baking dish and cover with sauce. 


SAUCE: 


1 1/2 cups tomato sauce 


1/2 cup red wine 

1 chopped onion 

1 clove garlic (crushed) 

6 peppercorns — 

1 bay leaf 

1 tsp thyme 

1 tsp sugar 

salt and pepper to taste 

Cover dish and bake in 325F oven for 
three hours, adding hot water as needed. 
Remove heart and serve with sauce which 
should be strained (and thickened, if 
need be). Serves 6. Oh yeah- BON 
APPETIT!! A 


p> Black Side cont’d from pg. 6 became obvious that something had 


‘to be done, or Montgomery’s White way of life would be forever changed. To end 


the boycott, were the old methods that had worked in the past: beatings, 
intimidation, and job loss but these methods failed. The only thing, they were 
told, that would end the bus boycott would be negotiation for the end of all Jim 
Crow laws that had the same effect as apartheid in South Africa: White and black 
water fountains, waiting rooms, bathrooms, etc. The fact that the black citizens of 
Montgomery were only asking at the start to ride the public transit caused this to 
become a big story and focused nationwide public attention on Rev. King. Who 
is this man? What is his real agenda? Is he a threat? Should he be watched? All 
of these questions were asked and answered one way or the other. 

The result of the Montgomery Bus Boycott was more than just changing the 
seating policies. Dr. King’s efforts started a black reaction and for the first time in 
American history, blacks said, “I’m tired, my feet hurt, I’m not moving.” Blacks 
began the long slow process of rebuilding their self-esteem. During the boycott, 
the leaders, including Dr. King, were arrested, jailed and beaten. Strength of 
character and moral certainty of the rightness of his cause led Rev. King to fight 


battles all over the U.S.. He was no rabble rouser or trouble maker but a peace 


maker, an esteem builder, a man of God, and always a teacher. 


A: mentioned earlier in this essay, | do not believe that Rev. King started out 
to be a National Figure. | think that he was just addressing the issues as 
they came up. However, Rev. King was too shrewd not to realize that there was 
indeed a price to pay for his outspokenness. This price would be his LIFE. He 
knew it in his heart.and his friends and family told him to keep a lower profile, to 
preserve his life at any cost. I believe this was the price that he paid. The 
knowledge that he, like Malcolm X, would die by an assassin’s bullet. 

The prize? Some would say that being the first American black man to receive 
the Nobel Peace Prize was enough while others would say that success in career 
and family is prize enough and others would say that world-wide recognition is 
prize enough. 3 : 3 

| would say that he was a man appointed by his God to preach His Gospel 
which he did to the best of his ability. He changed not only laws and policies but 
changed people's lives, raised self-esteem, gave hope where there was none, 
and followed true Christian principles of “Love thy neighbor as thyself.” 


Me Luther King Jr.’s Birthday, on Jan. 18th, celebrates the first black man 
in North American to have a national holiday; that is prize enough. A 


» Tafelmusik cont’d from pg. 3 


contribute to the expressiveness of the music. When the music is expressive of 


excitement, as is the case in K. 320’s Finale, and if the musicians can dazzle us with their playing, this only adds to the effect. 


pecial mention should be made here of the wind section, making its full-scale debut on this recording. In the eighteenth 

century the winds were almost a self-contained unit within an orchestra. It was quite common for the winds to play 
together as an octet of two oboes, two clarinets, two horns and two bassoons. In the andante of K. 204 Mozart uses the winds 
as a unified band to great effect and the Tafelmusik players rise to the occasion. Also noteworthy is the oboe playing of John 
Abberger in the Andante of K. 203. Here the plaintive sound of the baroque oboe is shown to great advantage. One of 
Tafelmusik’s flautists is ex-Victorian Elissa Poole, so | should mention the lovely flute-playing, particularly in K. 250. 

The second recording under review here presents four sets of German Dances (two sets of six and two of twelve: K. 509, K. 
536/567, K. 571 and K. 586). These are dances which Mozart composed in his capacity as k.k. Kammer-Komsiteur (Royal 
Imperial Chamber Composer). | think it is fair to say that these compositions are not works of genius, even if they are the 
work of a genius. If they were not by Mozart, no one would listen to them. This is music for dancing, not for serious listening. 
Last year | saw members of the Early Dance Project, accompanied by the Boston Early Music Festival Orchestra, performing 
some similar dances by Mozart. It looked like good fun. If you don’t have a large ballroom and a number of friends who like 
to dance, this is still perfect music to accompany housework. 

Tafelmusik gives very spirited and lively renditions of this music but only a strictly limited amount can be done with it. 
Weil has the orchestra give strongly rhythmic performances which almost exaggerate the dynamic contrasts in the music. 
Clearly this is done in an attempt to make the music as playful-as possible. While the attempt is successful, genuine wit is 


beyond the scope of this music. A 


- HB. Lh 


m 15 @ Melvins & Colour out of Space 
ww 16/17 @ Fyjahtive 

th18 @ The Posies & The Lawn 
fs 19/20 @ The Phantoms = 

mee @ Jyughead’s Revenge & guests 


t23 e Gatemouth Brown & The Tom Russell / 
Andrew Hardin Duo 


wth 24/25 @ Mother Tongue 
fs 26/27 @ 54-40 
MAR m1 e@ TBA 
tw 2/3 @ Tinsley Ellis 
th 4 @ Jr Gone Wild & Loose 
fs 9/6 @ Crash Vegas & guests 


m 1 © Flop & Crackerbash & Sweaters 
t 2 @ Sundogsun & Zolty Cracker 


w3 @ John Bottomley/Ornamental 
Hermits & Hairplane 


tnt 4/5 © The Grames Brothers 
s 6 ®@ The Grames Brothers 
sun 7 ©@ Jim Rose Circus Sideshow 
m8 ® Xtra Large & Pressure Cooker 
9 © The Hammer Smith Band 
w 10 © Bone Club & Spiral Jetty 
tn 11 © Hardrock Miners 
fs 12/13 ® Jim Foster & the Rocking Hoodoos 
= @ 100.3 FM PRESENTS 


TRUE COLOUR PHOTO 
“a Victoria's Only 


Full Service 
Photo Center 


10% STUDENT DISCOUNT 
4 Locations to serve you 


® UNIVERSITY HEIGHTS SHOPPING CENTER ® 


IHR PHOTO FINISHING 
477-7555 


Sooke 
Evergreen Cntr 
642-483 | 


Stadacona Cntr 
1524 Fort St. 
595-8111 


Main Lab 
684 Yates St. 
383-8111 


¢ Processing times may vary with the work load and services required 
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ORIGINAL Yi 


DIRECTED By HIDEAK} 


Vol.2 


DEO ANIMATION 


USTER 


ARNO 


903 Yates (at Quadra) 


~ STORE HOURS : 


: 
open 7 days a week 
MTW 80m- 11pm @ Th 8am - 12 midnite | 
F Sat 9am - 12 midnite ¢Sun 9am-1]pm 4 


ENT | RECEIVE | FREE 


ONE COUPON PER FAMILY 
NOT VALID WITH ADULT MOVIES 


Coupon expires February 28/93 


that? entertanment/) 


ANIMATION 


S VAMPIRE HUNTERD 


383-O!lIl I 


NEW RELEASES 
$3.25 a day 


ALL OTHER MOVIES 
$2.00 a day 


MULTI-DAY RENTALS AVAILABLE 
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